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Internal Programs/ 
Newsletter Editor   
Brian Roth                            
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CLUB CALENDAR 

Our next general meeting will be February 20th  at Old Bethpage Restoration 
Village.  

CLUB MEETINGS 

Long Island Wood turners Association, Inc. is a member of the American Association 
of Wood turners. We usually meet on the 3rd Saturday of each month at 9AM at the 
Old Bethpage Village Restoration, cafeteria of the Main Building, 1303 Round 
Swamp Road, Old Bethpage, NY 11804 

 
https://www.nassaucountyny.gov/2850/Old-Bethpage-Village-Restoration 

OUR MEETINGS 

Our meetings consist of a brief business meeting followed by a “Show & Tell” of 

member’s recent work and a demonstration by members or guest turners. All of our 

activities promote woodturning and opportunities for members to improve their 

skills. A wood and/or tool raffle is held at each meeting. A free video and text library 

is available for member’s use. Workshops are also held at member’s shops. See the 

Club Calendar for dates and times. 

 

Our club website is www.liwoodturners.org . It is maintained by Marty Mandelbaum 

whose e-mail address is martymande@gmail.com 

 

If you have articles for the newsletter, or items to sell please contact Brian Roth – 

pmbroth.ny@gmail.com 
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General Business 

 
 
 
 
 
 

 
 
 

 Treasurer's report - Joe reports a balance of $2,601.11 and states that about 
60% of members have paid their dues for 2016. Steve will work with Joe and 
Don to revise the membership list. 

 New Members - Jeff Fields and Jim Brady 

 Smocks, T-shirts, etc. - Bob Widder showed his first draft of our new logo. 
Suggestions were made to revise it. 

 BOCES Teach-in - Barry has scheduled Tuesday March 15th starting at 7:30 AM 
to teach the carpentry students in DixHills. The 2 midis and 2 minis will be 
available. We need 4 more members' minis for the day. Barry took names of 
volunteers who must provide 5-6" bowl blanks, (if turning bowls), chucks, tools, 
etc. 

 Jim Brady brought in 4 bundles of sapele which were added to the raffle. Jim is 
selling a 10" radial arm saw and a 10" Atlas table saw and will be donating the 
sales proceeds to the club. 

 
 

 

 
 
 
 
 

Demonstrators Needed!! 
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Events 

 
 
 

 
 
 
 

 Upcoming Meetng Date and Demonstration 

 

o Totally Turning is scheduled for April 2 & 3 in Saratoga 
Springs.   

o The AAW Symposium will be held in Atlanta from June 9 thru 
12 and AAW's Segmented Turning Symposium will be in 
Quincy in October.  

o LI Woodworkers have chartered a bus for April 3rd to 
Saratoga. The cost is $50, which includes entry to the 
woodworking parts of the show but NOT the turning demos. 

o Martin Rost presenting how to give a good demonstration. 
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Show and Tell  
 

 
 
 
 
 

 

 

 Don L - 3 nested cherry burl bowls. 2 small cherry bowls 
 Les H - large carved catalpa platter, large captive-ring goblet, black locust 

calabash bowl, 2 offset turned bowls of copper beech 

 Martin R - 2 small bird houses, Christmas light bulb 

 Mike L - bloodwood peppermill, mushroom shape peppermill (for Morgan 

Center charity) 

 Ken D - fluted box with marble inlays, 2 fluted, textured and colored boxes 

with ribbon work 

 Paul P - 2 copper beech bowls, turnings scrap book 

 Tiberio Y - 20 piece geometric form (prototype) held together with dowels 

for the Pro Outreach Program 

 Tony F - black walnut bowl, copper beech box, quilted maple Clewes style 

box 

 Gene S - natural edge bowl 

 Carl S - 24" black walnut peppermill 

 Lenny M - red oak winged bowl, black walnut box with metal leaves and 

knob w/mirrored bottom 

 Henry Z - 19" cherry bowl w/lapis inlay, 16" cherry bowl with flared rim 

 Ed K - textured copper beech closed bowl, small copper beech bowl 

 Mike J - 12" holly platter with pierced rim, red oak bowl 

 Charlie P - 3 segmented bowls 

 Bob U - footed bowl with blue dye and cut-out rim, 2 dyed bowls, tamarind 

pen 
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DEMONSTRATION  - by Ed Kelle on photographing our work 

 

Ed began by showing us a Glen Lucas 

style negative raked scraper with a 

33 degree bevel on both sides. He 

passed around samples of this tool. 

Ed stressed that we read our camera 

manual so that we can use it in the 

manual mode to control ISO, shutter 

speed, aperture, and white balance 

and suggested using the self-timer.   

We should carefully prepare our 

photo area and lights, make sure we 

have space on our memory cards, 

mount the camera on a tripod and 

use a chair or stool to observe the 

shot and while using a remote 

trigger or self-timer. He uses 

standard Kodak grey cards (18% is 

average) and talked about aperture 

settings and their effect on depth of field. He pointed out that even "point & shoots" 

have + and - adjustments for background. He generally uses an ISO 100 setting and 

adjusts his aperture and exposure time depending on the depth he wants. He suggests 

using a heavy tripod with a 3-way panning head.  

Ed talked about the relationship between number of pixels and the size of your format 

and possible blow-ups. He showed the use of a pop-up tent with different backgrounds 

and his home made tent made from white plastic shower curtain material. He explained 

how you should start with one light source, use a receding background, use only photo-

balanced bulbs and use the same set up to photograph many pieces. He showed how 

to eliminate hot spots on glossy pieces by using fabric in a frame to diffuse light and 

how to use reflective white boards to eliminate shadows. He demonstrated how one-

direction lights show up textures and how larger light sources soften light. 

 

 

 



 

7 

Finishing Pens  
by Don Ward, Red River Pens (www.redriverpens.com) 
 

Please make sure to credit More Woodturning Magazine in the following way: This 
information is provided by More Woodturning Magazine. Please visit their web site: 
www.morewoodturningmagazine.com 
 
 
Note: Please be aware that some, if not all, finishes can cause reactions to 

those who are sensitive to them. 
 
The topic of finishing pens comes up at least once a week on the pen forums with 
subjects such as these: 
 
• What is the best finish? 
• What is a quick and durable finish? 

• What is the most durable finish? 
• Which finish is the easiest to apply? 
• Is a sanding sealer necessary? 

 
Which finish is quick, easy, and durable? While those three qualities don’t go 
together, I would say that none of the finishes I’ve tried are especially difficult. 
Some take more time than others and some are more durable than others, but I’ve 

not come across a finish that is especially problematic. 
 
The quality of the final finish will be directly proportional to the surface preparation 
under that finish. A quality finish on a pen starts with sanding. Sanding should start 
with as fine a grit as possible. I turn pens with a skew leaving a very smooth 
surface on which to begin sanding. I often start with 320 grit sandpaper when 

possible. After sanding with the first grit, stop the lathe then clean the blank and 
apply a sanding sealer. Then, continue sanding through finer grits. I stop sanding at 
600 grit. Stopping the lathe and sanding length-wise after each grit of sandpaper is 
also a good practice, as is cleaning the sanding dust off of the blank. Cleaning will 
remove dislodged grit and keep it from interfering with the finer grits. On open grain 

wood,  I use a slurry made from thin CA and sanding dust. The CA slurry will be 
discussed in more detail later. After sanding with sandpaper sand with Micro Mesh 

tm, a cushioned abrasive, which leaves the wood surface as smooth as glass and 
ready for the chosen finish. More information about Micro Mesh tm, which is 
available from all pen turning suppliers as well as most woodturning suppliers, can 
be found at www.sisweb.com/micromesh. Purchasing full sheets and cutting them 
into smaller swatches is much more economical than purchasing the smaller 
swatches in sets. Micro Meshtm  will last for several months and can be cleaned by 
placing it in the pockets of jeans or in a separate garment bag and tossing in the 

washing machine. It can also be used wet for wet sanding acrylics and plastics. One 
thing I’ve noticed penturners doing (incorrectly) is assembling and handling pens as 
soon as the finish is applied. A newly finished pen should be given time to cool and 
cure before assembly and each finish has its own cure time. Learn what they are 
and respect that for a much better finish. 
 

 
 
FINISHES FOR PENS 
Shellac Based Friction Polish: The finish most of us started using is shellac-based 
friction polish. Most penturners who make pens to give away (the recreational or 
casual pen turner) will continue to use shellac based friction polish. When used 
correctly, shellac-based friction polish produces a very stunning finish. However, all 

too often shellac friction polish fails to produce the finish we desire for two reasons: 
(1) the use of too much friction polish for each coat and/or (2) not applying enough 
pressure (friction) to create the heat needed to evaporate the solvent leaving the 
shellac behind. Ever wonder why it is called friction polish? Several coats can be 
applied but the pen blanks should not be handled until the final coat is completely 
cured. Waiting until the next day to assemble the new pen is best. A nice shellac-
based friction polish finish can be ruined by handling the pen while the shellac is still 

warm and not fully cured. Shellac-based friction polish is not as durable or as hard 

http://www.redriverpens.com/
http://www.morewoodturningmagazine.com/
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as pure shellac. They have oils and solvents added that make them easy and quick 
to use, but reduce the durability of the finish. Remember the white rings we often 
find on older furniture? Those white rings were caused by moisture condensing on 

drinking glasses and reacting with the finish—the shellac finish. Shellac reacts with 
the moisture and oils from our hands and causes the finish to deteriorate and turn 
darker as the pens ages and is used. Shellac-based friction polish is great for 
turnings that will not be handled. Several profess to like this patina and that’s fine. 
Several of us do not, and that’s fine also. Pure shellac is quite durable but takes lots 
of time to properly apply.  

 
 
Lacquer: Lacquer is one of my favorite finishes. It is not a quick finish because 
lacquer takes a week or two or longer to fully cure and reach its full hardness. But 
once it does fully cure, lacquer can be buffed to a deep shine. Lacquer can be used 
in several ways: (1) full strength from the can; (2) diluted using lacquer thinner; 
(3) spray can; or (4) the dipping lacquer. Lacquer can be purchased in gloss, semi-

gloss, or satin finish. But remember, lacquer must be allowed to 
completely cure to its ultimate hardness before buffing. This may take several 
weeks depending on individual shop conditions. I prefer a 50-50 mix of gloss 

lacquer and lacquer thinner applied on the lathe with a clean cloth. I apply 6 or 7 
coats and allow the pen to cure for two weeks before assembling and buffing. It is 
not a fast finish, but lacquer is a great finish for pens. 
 

Plexiglass: After reading several threads on the penturning forums, I think 
plexiglass finish has potential. Basically, the plexiglass is broken into small pieces, 
dissolved into acetone and applied to the pen. Smaller pieces will dissolve quicker. 
The solution needs to be stirred often to keep the pieces of plexiglass from forming 
one large mound of plexiglass reducing the total surface area of the plexiglass and 
requiring more time for it to dissolve. Add more plexiglass or acetone as 

needed to reach a solution that is close to thick syrup in consistency. The mix is 
applied to the pen using paper towels. Two or three coats are applied and when it 
dries, wet sanding seems to be the best way to sand. Wet sanding keeps down the 
heat and the finish doesn’t melt. Caution: use only real plexiglass. Other clear 
plastics like Lexan(tm) will not work. And, the best plexiglass to use is the Cyro 

brand which is used by picture framers. Cyro brand Acrylite(tm) is the only sheet 
acrylic currently manufactured that is guaranteed not to yellow. Other brands of 

sheet acrylic will yellow, especially the Plexiglasstm brand. Scrap from picture 
framing shops can be bought cheaply or often will be given away, else it ends up in 
landfills 
 
CA (cyanoacrylate) glue with or without Boiled Linseed Oil: As will soon be 
revealed, finishing pens with CA glue has become my finish of choice. And, I also 
use boiled linseed oil with the CA. Woodturners have been using CA glue for filling 

checks, cracks, and gaps on woodturnings. But, CA has become a popular finish for 
pens. I know some turners who use CA for a finish on small bowls and spindle 
turnings. CA is used with and without boiled linseed oil and results are quite 
comparable. I’ve seen excellent and not so good CA finishes where CA was used 
with boiled linseed oil as well as without the oil. Several excellent instructional 
articles have been posted on the penturning forums outlining the finishing 

techniques for CA glue. Go to your favorite penturning forum and you’ll find those 
instructions where ever the forum stores articles and instructions. My CA 
instructions follow. I use either a sanding sealer or a slurry of CA and sanding dust 
after sanding with 320 sandpaper. Sanding through 600 grit sandpaper is followed 
with Micro Meshtm starting with 1500 and progressing through 12000. An 
application of Medium Walnut WATCO Danish oil follows. The Danish oil darkens the 
wood just a little and makes the grain very noticeable. The pen is now ready for the 

CA finish. 
Here are the steps I use: 
 
1. Tear a sheet of paper towel into six or seven strips and fold. Use a piece of paper 
towel folded several times, add three drops of boiled linseed oil and apply a light 
coat of boiled linseed oil to the spinning pen blanks, using a slow lathe speed. I use 
three drops for the entire pen with each coat of CA. I apply the finish at a much 

faster lathe speed now than I did when I first started learning. (note: if you use too 
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much oil the CA will gunk up and not be nice and smooth or the finish will appear to 
have some ghosting spots, like maybe the CA is not stuck to the wood.) 
 

2.  Hold the paper towel applicator from step 1 (which was used to apply the boiled 
linseed oil) against the bottom side of blank. Starting with the paper towel and CA 
bottle on same end of pen, add a thin layer of medium CA on top of blank as the 
blank spins while moving the CA and towel pad from one end of the pen to the 
other--one pass only--then add light pressure with the paper towel on the blank, 
constantly moving side-to-side until the CA is dry and the surface of the pen is 

smooth and slick. The CA will heat up some (the heat is from the CA curing, not the 
friction applied by the paper towel applicator.) Repeat process for second blank. The 
paper towel should be kept moving from end to end and the CA will cure to a bright 
shiny coating. After some practice, you will be able to determine how long to keep 
the applicator on the blank and moving. I think many who try this remove the 
applicator too soon and hence the high failure rate and frustration. Now, do the 
same to the other half of the pen. 

 
3.  I sometimes lightly sand between the CA layers but most of the time I 
don’t...you will learn to tell when you should. I use very fine sandpaper (600 or 

1000) or the 1500 MicroMeshtm  
 
4.  Repeat step two...I do four coats of CA/boiled linseed oil. 
 

5.  After the final coat of CA/boiled linseed oil, sand with Micro Meshtm 1500 to 
12000. 
 
6.  After sanding with MicroMeshtm, I buff with Tripoli, white diamond and HUT Ultra 
Gloss Plastic Polish. 
 

7.  Next, I use McGuire’s scratch and swirl remover auto polish and I use it as 
directed on the tube. 
 
8.  I use no wax or other top coats over the CA finish. 
 

That’s how it’s done and the result is a great durable finish for pens. After using this 
finish for three  years now, I get such a great looking finish after the final CA/boiled 

linseed oil application that I have stopped the sanding after the CA application and 
go straight to the buffing step. This has come with practice and continual tweaking 
of the application process. I often apply the CA to the paper towel applicator and 
then apply the CA to the spinning pen, but I think learning as I have outlined may 
produce quicker successful results. Deviations can be developed as you become 
comfortable with the CA/boiled linseed oil finishing process. Happy finishing....and, 
OH YEAH, you should keep a can of acetone close by. You will figure out why! 

Do a good turn daily! 
 
 
 
 
 

 
 
 
 
 
 
 

 
 
 
 
 
 
 

 


