
 

1 

 

 
MARCH 26TH, 2015 VOLUME 26, NUMBER  3 

2013 CLUB OFFICERS   

President - Steve 

Fulgoni 631-421-8664 

Vice-President - John 

Kowalchuk                

631-234-1999 

Secretary - Les 

Hoffman 516-889-

0843 

Treasurer - Joe 

DeMaio 516-766-

5189 

Program Chairmen -   

Joel Rakower            

631-462-1186           

Pete Richichi             

631-218-2481 

Librarian - Richard 

Barth 631-667-6430 

Webmaster - Marty 

Mandelbaum            

631-331-3607 

Newsletter Editor -  

Brian Roth                            

602-663-1523                    
pmbroth.ny@gmail.com 

 

CLUB CALENDAR 

Our next general meeting will be April 11th at Old Bethpage Restoation Village.  

CLUB MEETINGS 

Long Island Wood turners Association, Inc. is a member of the American Association 

of Wood turners. We usually meet on the 3rd Saturday of each month at 9AM at the 
Old Bethpage Village Restoration, cafeteria of the Main Building, 1303 Round 
Swamp Road, Old Bethpage, NY 11804 

 
https://www.nassaucountyny.gov/2850/Old-Bethpage-Village-Restoration 

OUR MEETINGS 

Our meetings consist of a brief business meeting followed by a “Show & Tell” of 

member’s recent work and a demonstration by members or guest turners. All of our 

activities promote woodturning and opportunities for members to improve their 

skills. A wood and/or tool raffle is held at each meeting. A free video and text library 

is available for member’s use. Workshops are also held at member’s shops. See the 

Club Calendar for dates and times. 

 

Our club website is www.liwoodturners.org . It is maintained by Marty Mandelbaum 

whose e-mail address is martymande@gmail.com 

 

If you have articles for the newsletter, or items to sell please contact Brian Roth – 

pmbroth.ny@gmail.com 
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General Business 

 
 

 Prior to the April 11th meeting, we will need volunteers to again 

move and reassemble the lathe, the cabinets, assorted tools and 

supplies and the TV monitor.  

 The demonstrator for the 18th will be Paul MacMenamin 

 

 

 

Events 

 Our next meeting will be on April 18th at 9AM at Old Bethpage 

Restoration Village. 

 Audacious: The Fine Art of Wood from the Montalto Bohlen 

Collection"  2/21 - 6/21 at the Peabody Essex Museum with 
demonstrations on 2/21 from 1 - 2:30 by Binh Pho, Ron Gerton and 
Stuart Mortimer  (see www.pem.org).   

 AAW Symposium 6/26-28  Pittsburgh. 
 John's shop meeting will be on Tuesday April 7th at 9AM 
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Show and Tell  

 
 
 

 
 

 John K. - 3 legged stool, broken cherry bowl (safety lesson) 

 Don L. - nested box elder bowls with salad bowl finish over spar varnish to 

reduce color loss 

 Les H. - cedar SW wedding vase, 3 salt cellars w/ Corian base, hickory bowl, 

apple bowl (Brady) 

 Paul M. - butterfly shaped form (twice turned) 

 Paul - cherry natural-edge bowl (1st attempt) 

 Ken D. - red cedar bowl w/ color and texture, 2 "Ribbon Shape" boxes fluted, 

textured and colored 

 Barry - cherry twice-turned bowl, bowl with pyrography on outside, box with 

pyrography, vase dyed green with large finial top 

 Tony F. - Osage orange box  

 

 

 

 

 

 

 

 

 



 

4 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

5 

  

DEMONSTRATION BY KEITH TOMPKINS 

Keith began by discussing safety, emphasizing the removal of all rings and rolling up 

sleeves. 

He demonstrated how to turn a finial and started by roughing out a straight grained 

blank between centers with a bowl gouge. After removing the tail-stock, he used a 

3/8 spindle gouge with a fingernail 

grind to create the tear-drop 

shaped tip of the finial. He set the 

tool handle into his body, place 

the tool on center and used his 

hand on the tool rest to control 

the tip of the tool. After creating 

the tapered tip, he rolled the tool 

in both directions to create the ball 

part. He turned the next part with 

a freshly honed skew with the long 

point down and then sanded 

everything lightly with 320 grit. 

After creating a large bead, he 

turned a cove with the spindle gouge, cleaned it up with his skew and created a 

small fillip to separate each element. Keith emphasized producing curved flowing 

lines, working in stages and placing fat elements next to thin ones to create drama. 

Next, he placed a maple blank between centers, roughed it out with his bowl gouge 

and created a tenon using his 

skew with a peeling cut. He 

reversed the blank into a 

chuck and used the tail stock 

to drill a 3/8" hole in the end 

and then used a 3/8 X 16TPI 

tap to create a thread for a 

screw. The screw is mounted 

into a Joyner Pendant Jig 

which is mounted in a chuck. 

He first turned a small martini 

glass shape and hollowed it 

using a spindle gouge as a 

scraper, applying just the 

bottom edge. After sanding 

this, he formed the stem and 

base and create a clean flat surface which 

will be the top of the next element, (the 

cork). He then remounted the screw off- 

center and turned the 1st cork. Then he 

remounted the screw on center, using a 

washer as a spacer and turned the lower 

cork. Using a burner with a very hot ball 

tip, he created random marks all over the 

corks, removed the piece from the jig and 

finished the corks only with amber shellac. 

Then, he placed a piece of pink ivory, set in 

a glue block, into the chuck and turned a cherry. He used a mini-chuck and a small  
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bit and drilled a hole in the top of the cherry into which he set a piece of wire, which 

he blackened and flattened the end with a hammer. He place the cherry into the 

glass and explained how he pours resin into it to simulate liquor. 

For his next demo, he trued up a large spindle blank of wet Bradford pear, formed a 

tenon with his skew and reversed it into a chuck. He created a bell shape with his 

bowl gouge, drilled out the interior and hollowed it with a 1/2" spindle gouge. 

Finishing up with a 

hook tool, he 

created a very thin 

edge and worked 

his way into the 

piece. He then 

sliced it with a saw 

in one side and 

placed it into a pot 

of boiling water. 

After 15 minutes he 

removed it from 

the water, which 

had become 

stained, and placed 

a wooden wedge 

into the warped 

opening. He explained how to keep using larger wedges and keep boiling the piece 

to widen the gap. 

Keith's last demo involved making a toriod form (donut) from a piece of solid, wet 

end grain pear. After placing the blank in a chuck, he flattened the face and pinned 

a piece of card stock to it. He measured off for a 1 1/2" donut and cut out templates 

for the inside (1") and outside with his skew point. He formed the outside with a 

gouge, hollowed out the inside 

using the small template, 

created a mortise in the center 

(can use a screw chuck), 

parted it off the blank and 

created a matching tenon in the 

waste still held in the chuck. 

After mounting it on this tenon 

(hot glue should be used for 

more security) he turned the 

outside, using his large 

template to perfect the shape. 

After removing the piece from 

the lathe, he had Steve cut it in 

half, sanded the flat surface to perfect it and joined the 2 pieces to create a 1/2 

hollow donut which he expects to decorate further. Next time, he will adjust his 

measurements (and templates) to allow for the thickness of the saw kerf, this being 

his first demo of this form. 

 

 

 


